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President’s Report
Kia ora members
As we head toward the busy end of the year, there’s plenty 
happening across the club, and preparations for the Festival of 
Pots are well underway. Here are a few highlights from our recent 
committee meeting and team reports.

Committee Update
The Committee has had an especially full few months addressing a 
broad range of operational matters. These have included building 
maintenance and compliance, refinement of safety practices, 
technology upgrades aimed at reducing volunteer workload, and 
the implementation of a new security system. Significant time 
has also been dedicated to planning for upcoming events and 
continuing the club’s commitment to supporting members and 
promoting the ceramic arts.

As we head into the festive season and toward our biggest event 
in January, there are still a few key matters under review, but our 
focus remains firmly on the work that keeps the club thriving. 
On a personal note, the Committee was delighted to celebrate 
joyful additions - yes twins!  to two of our members, and some 
grandchildren to another member, and to also extend our love 
and sympathy to one of our long-standing tutors in her loss — 
a reminder of the warmth and connection that define our Ōtaki 
Pottery Club (OPC) whānau.

Membership and Teams
Renewal forms are being cross-checked to confirm all members 
are linked with a team. Thank you to all of you who are actively 
contributing — teamwork keeps our club running smoothly.
If you’re unsure of which team you’re in, or would like to review 
your role, please contact Anna or Rob.

Internet Access
After reviewing options, the Committee has approved Fastnet 
as our preferred internet provider for the club. I’ll be liaising with 
Adrian from Fastnet to finalise installation — once complete, the 
password will be available to members.
We’re also exploring options for improved internet access at 
the Festival of Pots, with Adrian offering assistance. If you have 
recommendations, please let Anna or Sue know.

Club Procedures – Cash handling
A new cash-handling procedure is now in place. All cash 
transactions must be accompanied by a slip that clearly states 
the recipient’s name and all relevant transaction details.

Please do not place cash in the post box. Payments can only be 
verified if they are signed off by an authorised recipient.
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Our purpose is to keep members and their property safe.

Security cameras installed
Dear members 
Some of you may have noticed that we have installed security cameras in the club.  
These are discrete and many would not even notice their presence. 
Please remember, these cameras are for security purposes only. 
Only the committee have access to footage.  We only need to access footage if we 
notice or are notified of anomalies in activities or if someone is missing any items. 
Have a great day! 
Kind regards
Rob

Education and Events
The Slow Clay Programme continues to grow, 
with plans to include Sunday Socials in taster 
sessions and, excitingly, an alternate firing event 
coming soon.
Harriet’s January Intensive Wheel Workshop has 
been approved — a great opportunity for anyone 
wishing to strengthen their wheel-throwing skills.
Check the website and TYNTK for all club 
workshops and events.
A huge thank you to our Education Team for their 
ongoing energy and creativity!
Mentorship and Residency
We’re grateful to Rod, who will be mentoring a 
student at the club on Tuesdays. It’s wonderful 
to see experienced members passing on their 
knowledge and encouraging new potters — 
please be welcoming.
Some of you may have missed the note regarding 
Wi Taepa’s short-term residency at the club. Wi 
has been invited to participate in an exhibition 
in Auckland and is very open to sharing his 
skills and experience — don’t hesitate to have 
a chat or ask questions while he is here. Wi has 
a long association with the Ōtaki Pottery Club 
and is widely recognised as a leading figure in 
contemporary Māori clay art and New Zealand 
ceramics. We’re very fortunate to have him 
working alongside us — his work is truly inspiring.
Festival of Pots (FoPs)
Preparations are ramping up, with 135 exhibitors 
already registered. With a few of our key people 
stepping back this year, we’re very grateful 
to those who have offered to take on new 
responsibilities — and we’d love to hear from 
anyone else keen to help as a “lead”.
•	 Kitchen: Led by Sherril Moody, with baking 

beginning in November.

•	 Front of House: Two candidates still to be 
confirmed.

•	 Logistics: Martin Henty will oversee setup on 
Sunday, 11 January, and is seeking helpers.

•	 Volunteers: Around 525 shifts need to be 
filled — please indicate your availability 
soon!

Promotion is underway through Good Magazine 
and local signage — thank you to Kylie for 
coordinating this. 
The postcards have arrived and will be available 
for distribution soon. 
Great news — Kelly and Co. have once again 
agreed to support the Have A Go hands-on 
workshops, managed by Kath Joyce-Kellaway 
and John Little.
If you’re able to take on a role or oversee one of 
the key festival areas, please get in touch with 
Sue — every bit of help makes a difference.
A form will shortly be sent to all members asking 
you to indicate which areas you can contribute 
your six volunteer hours (or more!). Your help is 
what makes the Festival run smoothly — thank 
you in advance for getting involved!

Kāpiti Coast Art Trail was a huge 
success for OPC with over 600 visitors
A huge thank you to Sarah Harper and her 
team for overseeing our participation in the 
Kāpiti Coast Art Trail, and to everyone who 
continues to give their time and energy 
— from education and kilns, glazes and clay, to 
gallery, events, and the overall running of the 
rooms, building and surrounds. Your contributions 
make the club a vibrant and creative place to be.

Caitlin
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Anam Cara Gardens, 150 Rangiuru Road, Ōtaki
Entry: $5 per person. Free for under 16's (door sales only)

Exceptional Festival Venue
  Anam Cara Gardens, an exceptional     	
   festival venue in Otaki. The perfect     	
  backdrop for our celebration of pottery   	
 and garden art. 

Kindly sponsored by Kelly & Co Realty and supported by KCDC and CNZ

Festival of Pots and Garden Art
15th to 19th January 2026        

10am - 4pm daily
Late night until 8pm on Friday 16th January

Indoor and Outdoor Displays
with close to one hundred artisans. So many  interesting  
and unique pottery and garden art.

Kelly & Co Have a Go!
Guest Artist Talks
Live Demonstrations
Guest Artists: Fiona Tunnicliffe, 
Win Oliver, and Shona Mackenzie
Onsite Cafe

TWO CONVENORS

Bring new ideas to make the

festival even more spectacular.

Quite alot of the pre-organising has

been done but we need additional

support and sharing of the

workload.

IT’S FUN AND SO
REWARDING TO SEE IT
ALL COME TOGETHER.

Give Sue Wilson a call to have a chat on
021 623 880 or email

eventsotakipottery@gmail.com

DO YOU ENJOY A BIT OF 

A CHALLENGE

Festival of Pots 

is looking for 

Festival of Pots and Garden Art
15th to 19th January 2026        

10am - 4pm daily
with a late night Fri 16th till 8pm

Gallery and Workrooms:
192 Matai Road, Raumati, Kāpiti Coast

Phone 04-902-8549
Arts and Crafts Shop:

20 Raumati Road, Raumati Beach
Phone 04-904-2789
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Slow Clay 
How to Price Your Work: Panel Discussion

OPC Administrator Anna Rudings and OPC Sales Team Lead 
Sarah Harper, sharing their knowledge around how to label your 
items for sale for events like Festival of Pots, Star Glaze and the 
Kāpiti Coast Art Trail. 

On Sunday 19 October 2025, we were very honoured to host a panel discussion on how to price your 
work.  Frederick and the Slow Clay team alongside the Social team invited four amazing potters to 
tell their story (pictured left to right): Jenny Turnbull (Jailhouse Pottery), Judy Page (Summerstone), 
Jennifer Shearer (Art Deco by the Sea) and Harriet Bright.

Jenny Turnbull led off with some wonderful insights into pricing and making sure you include 
something to pay yourself for your time. Judy Page came from a slightly different perspective both as 
a potter and as a gallery owner, Jenny Shearer told of her early days and how she and her husband 
managed to live off pottery and talked about Craft vs Art,  and Harriet Bright gave a wonderful insight 
into a single mum potting full time around children and how she managed.  

This was a very insightful panel discussion with 
a couple of points that are worth reiterating 
here: 

*    Don't undersell yourself, you also under-
sell other potters; 

*  	 Be proud of your work and price 
accordingly; and

*  	 Don't forget your time is valuable, add it 
to the price.

The next Slow Clay taster is Salt and Soda 
firing on Nov 23rd.
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Home in the Hutt Valley 
It started in the 70’s making different themed 
cakes, decorating, and sculpting for the whānau. 
The marae and my Rarotongan whānau, where 
you learn to cook en-masse, kept me busy. 
It started off as a hobby that turned into an 
expensive Koha. 

I learnt so much from cake decorating as I 
was using a similar method rolling out fondant 
and using the same decorating and sculpting 
techniques used in clay. But back then, I didn’t 
know that clay was where I was going.  

Art was always actively there, and we were also 
a very sporty whānau. With sport came a lot 
of fundraising, and somebody had to paint the 
posters. So, yes that was another job I enjoyed.  

For the first 20+ years I lived among my large 
extended and busy whānau in the Hutt Valley, 
just working as you do, and sport and hobbies, 
got married and then my husband and I decided 
to move offshore. 

Home in Ireland 
Matt and I followed his parents who had returned 
to Ireland, and bought a hotel in Enniscorthy, 
County Wexford.  Matt’s father named it “The 
Bridge Inn”. It had 20 rooms, bars, restaurant 
and ball room. We had discos, functions and 
bands. I was back making cakes and cooking 
big time again. We lived in Templeshannon on 
the banks of the Slaney River below Vinegar 
Hill famous for the “Battle of Vinegar Hill” during 
the Irish Insurrection. Lots of history, churches, 
a castle in the middle of town and thirty pubs. 
It was also the centre for strawberry growers. 
Chivers Jams had a factory by the river and in 
summer the town came alive for Strawberry Fair. 
A week of music, markets, side shows and late 
nights. The strawberries were picked, packed 
and sent to Wimbledon tennis comp. I recall 
our first Christmas and being in the Christmas 
spirit, (and homesick) I painted Father Christmas 
on the pub window that looked out onto the 
street. People would gather outside to look at 
the Santa, candles and bells. It was certainly 
enjoyed by the locals. During Christmas, the 
pubs had Christmas raffles and darts and pool 
tournaments with a turkey for first prize. It’s when 
the publicans give away a free Christmas drink to 
their best customers though some got more than 
one depending who was on the bar that night. 
It’s a big thing, and so, my art was called upon to 
create the prize posters for this event – a great 
way to keep art in the forefront. We experienced 
our first ‘White Christmas’ under 4ft of snow. 

Paddy Murphy was a local master potter 
renowned for making large pots and chimney 

Trentham 
Racecourse 
Oamaru Stone 
Symposium 
1990's

Christine 
Fagan

The Mexicans
1990's
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In the beginning 
The Simpsons - One of the first things I ever made - 1989

stacks from his pottery factory at Carleys Bridge 
outside of Enniscorthy. I knew of him but never 
got the opportunity to meet him. I came across 
a book in Naenae Library in Lower Hutt about 
Paddy Murphy and another local artist, Colin 
Breen, carriage maker, wheelwright and painter. 
He could freehand the pinstripes and flourishes 
on fancy carriages.  Colin used to drink in our 
pub. A real town character. 

We lived in Enniscorthy for 7 years. Tess was 
born in Wexford Hospital. The Gaelic language 
was not common on the street.  Not where we 
lived anyway. Streets and places had Gaelic 
spelt names and the language was being taught 
in schools. When we returned to New Zealand, 
the first Kohanga Reo nest had opened in  
Waiwhetu Marae across the road. 

Marsden Point 
In the 80’s, we came back to New Zealand. Matt 
was an electrician and got his old job back within 
an hour of arriving back in Wellington. At the 
time Marsden Point was being built, so Matt’s job 
moved us up to Whangarei with our two young 
kids. We had no money so I took the first job 
available to help get us going. We lived in an 
area called Tikipunga, where all the workers at 
Marsden Point were housed. We made lifelong 
friends there. I worked at the freezing works 
where three years later, I injured my lower back 
L3-L5. At 32 years I underwent a spinal operation 
and was deemed 30% disabled. I figured I 
was not going to give up. I might have been 
out of action, but I still had my hands and my 
creative mind! I asked myself “what am I going 
to do?” At that time everything seemed to fall 
into place. Evening classes for pottery opened 
across the road at Tikipunga College. I started 
pottery with Mike Reagan from The Quarry and 
that kickstarted me into wheel throwing where I 
discovered I wasn’t too bad at it! The Quarry was 
8 years young then with a big white tarp draped 
across the studios and gallery that leaked every 
time it rained. Mike single fired our pots in the 
big gas kiln in a shed that shared space with 
the whakairo carvers. He would stay up all night 
to fire, and women couldn’t go in because the 
carvers were in there. Times have changed.  

Wellington 
We sold up and moved back to Wellington to be 
closer to mum who was nearby and helped to 
look after me. Sadly, while back in Wellington, 
we had to make a quick trip back to Whangarei 
to attend our niece’s tangi and it was while we 
were there, we went to visit friends and met the 
brother of one of our friends, Owen Stuart. Owen 

had popped in to visit while making a delivery 
in the area. One hour either way and we would 
have missed him. He was making concrete 
ornaments and lived and ran his business in 
Hamilton. It was the late 80’s and at the time 
Marsden Point building had finished. Matt got 
his long-haul truck and trailer licences. Being a 
‘sparkey’ and the completion of Marsden Point 
meant there was a surplus of electricians. Many 
returned to the UK and many went to Australia. 
On meeting Owen and chatting with him about 
his business, out of the blue - he asked me if I 
would make the Simpsons, who at the time was 
a new television show. I made The Simpsons 
and Matt and I realised 'We can do this!’ It was 
perfect timing! Importantly, Matt was sold on the 
concept. He said, “I like that and if I like that, 
others will like that and that is what we are going 
to do”. Owen followed us back to Wellington to 
show us how to make the latex moulds. He was 
bringing in plaster ornaments from overseas and 
reproducing them in concrete. I took to sculpture 
like a 'duck to water'. I’d make dragons, gargoyles, 
all breeds of cats and dogs then Matt would 
make the moulds and  the plaster backups. Both 
of us self-taught and learning along the way. 

I learnt that my family had a big ceramics 
business in Petone. My aunt used to come and 
show me how to paint. She said that concrete and 
ceramics are very similar, only that the ceramics 
were fired. She showed me how to blend and 
antique, with different finishes, and that it’s just 
knowing what product to use. 

I was taking pottery classes with Margaret Hunt 
at Naenae College. I then found Sue Miller, an 
exceptional sculptor working out of the Petone 
Tech College in Avalon. It was Sue who honed 
my  skills  in  proportion, hollowing out, mounting 



and hot and cold finishing. I took up oil painting 
too, and gardening. 

The Mexicans 
It’s the 90’s and Matt started Fagan Enterprises, 
Original Concrete Garden Ornaments. We 
supplied the big garden centres and travelled all 
over the country with Craft Fairs of the 90’s.  We 
worked Martinborough Fair and did well because 
we were the first. The idea was to be original, 
and we were getting good at making items 
where others tried to copy us. By now we had 
a copyright lawyer. We were making Mexicans. 
They were turning over all right with a bit of trial 
and error on the colours 
At the time ‘Lyn of Tawa’ was hosting a garden 
show and at the end of the show Lyn presented 
the homeowner with one of our Mexicans. Well, 
everyone wanted Mexicans for Christmas. The 
phone and fax were running hot. Garden centres 
and businesses were ordering them in the 
dozens. We were sending out hundreds a week. 
Matt had to make 20 new moulds and pour 
twice a day. He had to build a huge drying room. 
We had the whānau in. Mum and Dad would 
come down and help. Dad would paint. Mum’s 
hand was a bit shaky so she would make the 
tea and scones. We had nieces and nephews 
working during the school holidays.  Some on 
the concrete mixer, others painting or washing 
moulds. We tried to hire staff, but they didn’t stick 
around. 
We speculated “how can we keep this 
momentum going?” So, we started making a 
different one every year to make the Mexicans 
collectable. The following year we made a lying 
down Mexican,  then a fishing one, one playing 
a guitar, and a lady - all with the same colours 
and faces hidden. That kept us going flat out 
right through the 90's. Lack of space made us 
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move as we had started in our garage and then 
moved to a factory along the Petone foreshore. 
By now I was teaching hand building at primary 
schools, community workshops, and exhibiting. 
And I bought my first kiln. 

Glendalough, Wicklow Mountains 
and movie sets 
Tragedy hit our family in the 90’s. Matt’s parents 
had sold The Bridge Inn and bought a pub in 
Roundwood, Co Wicklow where Matt’s father 
came from. Matt’s father died from injuries he 
received from a home invasion robbery in his 
pub. Mammy Roma, originally from Hawkes 
Bay New Zealand, decided to sell up and come 
back to New Zealand with Matt’s sister and 
her family. After 18 months they decided to go 
back to Ireland. Mam bought a BnB in Laragh, 
Glendalough, Co Wicklow. Eventually it became 
apparent that Mam needed a hand, so in 2000, 
we sold up and went back to Ireland to sort 
things out. 
We arrived mid-Winter in the Wicklow mountains 
where they were filming ‘Reign of Fire’. The 
security boss from locations was in the only 
shop and asked Matt if he wanted a job. Then 
he asked if I’d cook a pot of soup as the catering 
hadn’t arrived yet. And that’s how I got a job 
as the cleaner. The locals were hired as extras 
and everyday wardrobes would shower them in 
black oxide. Terrible stuff. Destroyed 3 vacuum 
cleaners and somebody kept stealing the soap 
and toilet paper. Matt was security and I was 
scrubbing toilets. At that time Foot and Mouth 
disease, was devastating farms in the UK so 
we had to patrol the fences, shut down filming, 
disinfect all entrances, vehicles and people 
coming and going on set. As part of the film 
deal, Laragh got a new event centre. A lovely 
lady set up a pottery studio, and I was away 
again sculpting and making stuff. Between the 
movie work, we carried on making our concrete 
ornaments selling at markets and the front gate. 
It paid to have a big front yard on the road to the 
busiest tourist spot outside of Dublin. In summer 
the traffic crawled by bumper to bumper. We 
were fortunate to live next door to ‘The Wicklow 
Heather’, a very popular restaurant that hosted 
busloads of visitors.  
Glendalough, an ancient monastery, tower, 
graveyard, and lake surrounded with history. The 
Wicklow Way wandered over the mountains to a 
little one stop shop in the village of the original 
Hollywood. I was still making models, and we 
would track down clay, latex, sand and plaster 
which meant a trip to Dublin and a Chinese 

1990's - 2000 'Mexicans' ready for delivery to Auckland. 
Fagan Enterprises Original Concrete Ornaments



Leprechauns 
Because we worked at Fairyhouse Market, 
we were asked if we would like to represent 
Ireland at the International Street Hawkers and 
Market Stall Holders Fair, organised by the EU. 
Every 2 years they had a fair in a different EU 
country. The previous fair was in France and this 
particular year it was the turn of England, and 
Bradford. Everything had to be handmade. So 
20 stall holders loaded up and caught the Ferry 
from Wexford to Wales, drove north to Bradford 
which is up by Leeds. Each country had a whole 
street to sell their wares. 
'Watch out – there’s Leprechauns about’ 
was our banner. I made a whole series of ‘Little 
People’. Once again collectables.  We did a live 
interview by the local radio and were asked “what 
are you Kiwis doing here representing Ireland?” 
Such great fun. 

I worked on ‘King Arthur’ movie set as security. 
The female cast preferred female security through 
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restaurant. U2’s manager lived on the Dublin 
road, and it wasn’t unusual to see Bono and the 
lads having a drink in Lyhnam's Pub. Daniel Dey 
Lewis ran past the gate most mornings on his 
way to the lake and back. Our paths crossed 
usually on a 'bad-hair' day. 

Fairyhouse Market,
Grave Plates, 
and Travelling People 
On Sundays, Fairyhouse Market was a big market 
held at Fairyhouse Racecourse, southwest of 
Dublin. We sold our concrete ornaments there 
and connected with a guy from Northern Ireland 
who sold grave plates. Irish people being very 
religious liked to mark the new graves with a 
plate until they could put a headstone on. The 
plates were marble and printed in gold or silver 
with the names, dates and an appropriate verse. 
I made up a booklet for people to order from. 

Now, the older travelling people were illiterate. 
They would point to one and ask me “this one, 
what’s this one?”  I would read aloud, and they 
would stand around and listen to me talking. I 
don’t know if they were listening to the verse or 
my accent! Most didn’t know where New Zealand 
was. Sunday mornings were spent talking and 
crying with folk whose loved ones had passed.

Travelling people or ‘Tinkers’ (which is a 
derogatory name) were people we got on well 
with. They were buying and selling, trying to 
make a living. We got on well with the Asian 
hawkers too. Shane Warne was on the top of his 
game, so we talked cricket with the Indians and 
Pakistanis and Rugby with the rest. I never saw 
a bowling green in southern Ireland. 

Christine & Matt - International Street Traders Festival Representing Ireland. Bradford Nothern England (near Leeds) Sept 2004 
[ What are you Kiwis doing here representing Ireland? ]

'Arthur' Armoury. These shields were used in 'Ben Hur' and 
'Cleopatra'. Signed on the back by previous film extras. My job 
was to look after them. Locked in with them. Around the clock. 
Arthur's armour and head gear is in another tent. Totally locked 
down and heated as leather chest armour would harden in the 
cold. All the swords are wooden. 
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dressing rooms and bag searches. We were 
locked in to the armoury. No-one was allowed in 
or out as any missing swords and armour meant 
the end to the shoot and continuity. Matt worked 
on a lot more movies and documentaries.  
I got a job selling Aran knitwear, Celtic jewellery 
and souvenirs at Glendalough, which is where 
they filmed The Vikings series, and a Pierce 
Brosnan thriller. This was made after we had left 
but I recognised the Lough (Irish word for lake or 
sea inlet). We stayed there until 2005. I found, 
though I was still doing pottery and we continued 
with our concrete ornaments.
I felt something was missing. My Mum and Dad 
were aging, and I was soo far away. And it never 
stopped raining! So we decided to head South to 
Australia, (our daughters were living in Aussie). 
We sold up again. We planned to bring Mam back 
with us but at the last-minute Mam ditched and 
went to live with her daughter - again. In transit to 
Australia, Pope John Paul died while we were in 
the departure lounge. Everything shut down for 
the morning. We missed our connection and lost 
our luggage. We then spent all day in arrivals at 
Charles De Gaulle Airport surrounded by armed 
gendarmes due to the heightened security from 
September 11 terrorist attack. 

Australia 
We had it in the back of our minds, to have a 
property with sheds so we could do our concrete 
ornaments. We ended up in gold country in 
Ballarat, Victoria.  It was great as we had heaps 
of family in Melbourne. We settled on a 15-acre 
wildlife bush property with a huge dam and 
resident wildlife. We went to the markets, made 
our concrete ornaments and started again.  I 
was making clay models to cast, but we soon 
realised ‘the boat had sailed’ on concrete. 
We thought “what are we going to do”. Again 
– it was perfect timing. At the market, we met 
an old guy who had a good product but wasn’t 
well. We asked him if he would be interested in 
selling his business and he agreed. We bought 
a pet food smokery. We already had the sheds, 
and the business came with two 4ft x 4ft x 8ft 
high smokers, freezers, and a trailer to sell from. 
We were not intimidated. Matt’s parents had had 
a pet shop many years ago and I had worked 
at the freezing works.  I sewed all the nets and 
everything to go over the meat and business just 
flew. We couldn’t make enough. People were 
queuing for our product, and we got on so well 
with the Australians and migrant Europeans. A lot 
of people would come by to talk to us and some 
of them didn’t even have a dog. When Australia 

2007 - 2012 Ballarat Victoria Australia 
Smoked Pet Food Loading the smoker 

Liver and sausages (sausage comes out like salami) 
played New Zealand in anything, we would be 
waiting to see who was going to say something 
first, you know, and give each other a hard time. 
It was a really good time.  

There was a market at Geelong Greyhound 
Racecourse. Customers would come for their 
smoked pigs' ears, bones, smoked treats, and 
especially the liver. I made dog biscuits and pup 
birthday cakes from mince. The proverb “Catch 
a sprat to catch a fish”. We would give samples 
away for customers to treat their dogs. Usually, 
they would come back and buy bigger or buy 
more. We would always throw in a little extra. 
That was business.  

Throughout these times, I was still doing clay 
and tracked down a bulk supplier in Frankston. 
There was a lady in Ballarat who would fire my 
pottery for me. I was always doing something.  

2009. We were fortunate to escape any danger 
on the Black Saturday fires that devastated 
Victoria. The barometer only went up to 50’C and 
the mercury had passed that. Our family were 
ringing us telling us to get out, but it was more 
dangerous on the roads. We were prepared as 
we could ever be. The neighbour over the back 
had cleared a small plane runway. Had the fire 
jumped we were gonnas. We were lucky the wind 
changed. The fire engines and water tankers 
stuck around for weeks later. Scary stuff. 

In 2009 our youngest daughter was in Airlie 
Beach getting hammered by cyclones. In 2011 
our eldest daughter was in the Christchurch 
Earthquake, and in 2010 Mum went into palliative 
care. 

Mum passed away in July.  We had her unveiling 
in 2011, and I could see that Dad wasn’t 
managing on his own. We had to decide what 
was the better option long term retirement wise 
so decided to come home and look after Dad. In 
2012 we sold up again and came home again. 



moving furniture and delivering long-haul. I was 
relieved from concrete for a while. 

I was an assessor for the Hutt City Council Arts 
and Culture Fund for six years.  I was on the 
selection committee for local street murals and 
did a lot of adult and community workshops. I 
was also a Trustee for Waiwhetu Marae. 

Tui Lewis, (Deputy Mayor, HCC) approached me 
to come up with a plan to replace the broken tiles 
on the steps on Petone Foreshore.  After securing 
funding, I reached out to various community 
groups to come along and attend a workshop. 
My aim was 3,000 tiles!  The workshops were 
so popular we had people coming back 2 and 
3 times. Schools, Art Societies, cultural groups, 
MPs, councillors, aged care and public all 
contributed. At first many didn’t know what to do 
but once they made the first few and realized 
the clay could be recycled if they mucked it up, 

My cousin visited me one day and took me to 
the Learning Connection, School of Art and 
Creativity in Taita, Lower Hutt. I figured I’d get 
a ‘piece of paper’ while I looked after Dad and 
in 2013, I signed up for the Diploma in Art and 
Creativity part time.  
I wanted to concentrate on painting, but when I 
got to the Hot Arts, I discovered bronze, glass, 
and raku. At last! My kind of people! Two years 
flew by, and I got my Diploma. A few years later I 
was back at TLC tutoring Hand Building 2 nights 
a week and relief days and terms during Covid. 
And I bought a wee gas kiln. 

Wi Taepa was teaching Uku (clay) classes in 
Porirua at Whitireia. I signed up and completed 
a Certificate in Art (Maori) Kaawai Raupapa. I 
loved it. It was my first venture into Toi Maori. 

Matt was busy renovating the family home and 
the rental. He got bored of that and got a job 
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Caption: My neighbour and mentor uncle Teri Puketapu, ex Deputy Mayor HCC, said a karakia and blessed 'The Steps' with artesian 
water from the aquifier at Waiwhetu Marae. Photo taken 02 November 2019: Left to Right: Standing from the left with his arm raised 
is Teri Puketapu, unknown, Councillor Tui Lewis, MP Ginny Anderson, Me, Ann Smith, Wayne Smith, Michelle Mainwaring from TLC. 
Back row: Joanne Korent, unknown, Johannes Mueller from TLC, Tiana Awa, Hapi Awa, and Brian Lewis.



they were away. 
The tiles were big 
enough for people 
to stamp their 
mark or name 
or their pets' 
names. Wayne 
Smith and Petone 
Rugby Club were 
fantastic in their 
support to host the 
free workshops. 

If you’re ever on Petone Foreshore by the lights 
on Cuba Street, do stop and read the tiles. You 
might see someone you know. 

Teaching 
Dad passed in 2016 so I had more time to teach 
and concentrate on making things that I liked. 
I continued to ‘do my art stuff’, exhibiting often 
at The Hutt Art Society, and other Galleries up 
and down the country. I contributed to the Pacific 
Islands Arts’ Fono in Te Papa and Auckland 
Museum. I was often invited to ‘play with clay’ 
in schools that didn’t have access to a kiln or 
pottery experience.  Pottery being the first 
subject cut from school funding.  School holiday 
programmes were great fun too. The kids loved 
it. 

Family 

Te Atiawa te iwi, 
Ko Ngati Hamua te hapu, 
Ko Tokomaru te waka, 
Ko Taranaki te maunga, 
Ko Whanganui-a-Tara te whenua, 
Ko Waiwhetu te awa, 
Ko Arohanui-kite-tangata te Marae, 
Ko John Puketapu taku Papa, 
Ko Tepaeru Utia e Kuki Airani taku Mama, 
Ko Matthew Fagan taku tane, 
Ko Christine Puketapu Fagan taku ingoa. 
My Puketapu whānau came from Parihaka in 
Taranaki in the 1800s. 

My Dad was raised by his paternal grandmother 
on the banks of the Wanganui River. He only 
spoke Te Reo which was soon beaten out of 
him. He got extra beatings for being left-handed. 
Consequently, he never spoke it again and 
forbade us from speaking it. My Mum was from 
the Cook Islands and spoke Rarotongan but Dad 
didn’t encourage us to learn that either. Some of 
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our nieces and nephews are learning now. 

A Rarotongan tradition among the women is 
to sew Tivaevae. They are ceremonial quilts 
embroidered by the women in the family to 
be presented at special occasions. One of my 
jobs is to draft the designs. Once the pattern 
is cut out, we stitch it down. It is a communal 
labour of love where the women gather around 
the quilt and each sews a section. It's usually 
followed by a big, shared meal. The sharing of 
food is very important in island culture along with 
religion, drums and ‘ura (hula). I can’t do the ‘ura 
anymore. It hurts my back. 

Erenora Puketapu Hetet was my fathers’s first 
cousin. I had my first solo exhibition, Whenua 
Enua in her Gallery a lifetime ago. She was a 
great mentor and huge inspiration to our family. 
Aunty El taught me and youngest daughter to 
weave and kapa haka. It wasn’t until after Dad 
(John Puketapu) had retired that we discovered 
he could weave. We knew he made conventional 
fishing nets and hinaki (eel nets) in the Winter 
and was very knowledgeable about customary 
fishing practices. With Aunty Erenora’s guidance, 
Dad travelled to Canada and Hawaii exhibiting 
and sharing his wisdom with indigenous peoples. 
His work is in Te Papa, Auckland Museum and 
the Maritime Museum.  

Otaki 
During Covid Matt was driving overnight 
delivering newspapers up and down the lower 
North Island - deemed an essential service. I 
carried on painting and sculpting and teaching 
between Covid shutdowns. Thank God for the 
internet. It kept us sane and in contact with our 
girls and the rest of the world. Along with my 
sisters in Australia, and thousands of followers 
online, we learned to make rewena bread, that 
migrated from the lips to the hips.  

I was teaching day and night classes, workshops 
with Arohata parolees, and classes at TLC. My 
little kiln was very busy. Matt had retired and 
was firing up the concrete mixer. And the family 
wanted to sub-divide the family home. I was 
exhausted and on a collision course to burn out. 
We decided to move again. 

We settled on a solid rimu cottage doer-upper 
in Levin. (Why do tradies like doer-uppers?) 
It took us 4 months to make it habitable. The 
mind-numbing painting, gardens and long walks 
on Foxton Beach helped me re-set. My hands 
started to get twitchy when I found Levin Art 
Society and then Otaki Pottery Club. 

Two of the 12 trays of tiles that were made.
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Oh Happy Days! 
I found my hive! 
I love the vibe, the space, the people are fantastic 
and as a bonus we have Tote Gallery,  Star Glaze, 
Kapiti Arts Trail and Festival of Pots. I can do as 
much or as little as I want. We are blessed to be 
a part of this creative environment. All thanks to 
the past and present tireless committee for their 
vision.  
I’m teaching the Holiday Programmes and doing 
what I want. Matt made me a raku kiln, so I’m 
happily playing with that. Perhaps I’ll teach again, 
but for now I’m happy sharing the tips and tricks 
I’ve learned along the way. Maybe next year after 
I’ve finished painting the house, though Matt’s 
got concrete ornaments lined up again. 
I often encountered people who would compare 
themselves too quickly with others. Big mistake. 
We are all on different journeys of life and 
learning, and have started at different times. I 
wanted to make a dinner set the first time I sat 
behind a pottery wheel. After countless wonky 
cups and bowls, it didn’t happen quick enough for 
me. I got sick of round things and found my mojo 
in sculpture. I’m 70 now and still experimenting, 
after all, what have I got to lose? It’s only mud! 
So don’t be afraid to try new things. Back yourself 
and have a go. Seize the Day! 
My life has been a series of ‘Forrest Gump’ 
moments. Fate? Fortune? Luck? Guts?  Would I 
have considered clay as a career if I hadn't hurt 
my back? There was no point crying about it. 

Just get on and manage it. We seemed to have 
been in the right place at the right time. Timing 
is everything.  
Matt and I have been a team working together 
through thick and thin. Concrete and clay have 
taken us ‘there and back again’. 

It’s been one hell of a ride and we ain’t finished 
yet!  

At Last. 
We have come late upon this place, 
The bowstrings and Me. 
So late...Too late? 
After years spent gathering threads, 
Aimless in art wilderness, 
Obstructed by life and grief 
Fate has led us here. 
At last!  

by Christine Fagan. TLC 2014
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Kāpiti Coast Art Trail 
& Point of Sale Update
Karen Te Wao
Treasurer, OPC

Thank you to everyone who helped on the sales 
desk during the first week of the Kāpiti Art Trail. 
Feedback was really positive — everyone found 
the new Point of Sale system easy to use and 
straightforward, including a committee member.
We did experience a couple of small hiccups, 
mainly due to artists changing prices or adding 
new items without uploading their online stock 
sheets. Please remember: if your stock sheet isn’t 
uploaded, we can’t sell your items. If you need 
any help uploading your sheet, contact either 
Karen, Treasurer, or Anna, OPC Administrator.
The real-time information the Point of Sale 
provides is fantastic. At any time, we can see 
how many sales have been made, plus detailed 
reports such as:
* Sales by Category (the artist’s three-letter code)
* Total sales per artist, and
* Each artist’s percentage of total sales
At the end of each day, the system also shows 
totals by payment type — including Cash, 
Kiwibank Eftpos, and the new Eftpos machine 
supplied free of charge with the system.
The new machine accepts Tap to Pay and 
chip cards and does not charge a surcharge to 
customers. Customers who don’t have a chip 
on their card can still use the Kiwibank Eftpos 
machine.
If you can’t find an item in the Point of Sale,  
please fill out a sales slip (as we used to do). 
These can be entered into the system later.
Also, please avoid pressing payment buttons 
multiple times, as this can result in the 
customer being charged more than once.

If you’d like a refresher, email either
Anna: otakipotteryclub@gmail.com or

Karen: treasurerotakipottery@gmail.com 
and we can send you the training video.

Overall, our volunteers found the new system 
excellent — it made processing sales much 
easier and more efficient and customers 
liked that they could get a receipt of the items 
they purchased
Finally, a reminder for the Festival of Pots 
in January 2026 - Everyone will need to 
complete the online stock form, as this will 
be our first fully digital year. Going online will 
save our volunteers many hours of manual 
data entry!

Local Business 
wins Award at the 

New Zealand Tourism 
Awards 2025

Source: https://www.tia.org.nz/events/new-zealand-
tourism-awards/2025-winners

The New Zealand Tourism Awards 
2025 was recently held at a Gala 
Dinner at Tākina Wellington 
Convention and Exhibition Centre on 
29 October 2025 with a category going 
to a Kapiti business. Congratulations.

             Toroa ā-uta, Toroa ā-tai 
             Māori Tourism Award  

Kapiti Island Nature Tours   
Kapiti Island Nature Tours is a whānau business operating 
on Māori-owned land on Kapiti Island for eight generations, 
integrating conservation and cultural immersion into 
their unique tourism experience. They are committed to 
kaitiakitanga of our land, sharing its natural and cultural 
heritage with over 30,000 visitors annually through ferry 
transport, walking tours and overnight stays.  
Operating at a high level while maintaining strong 
community focus, they leverage international connections 
to deliver outstanding experiences that are culturally 
authentic, community-centred and globally influential.

2026 will be International 
Volunteer Year (IVY26) – as 
declared by the UN General 
Assembly. Volunteering New 
Zealand and the Volunteer 
Centres throughout the 
motu have begun planning 
for this significant event.

The previous International 
Year of the Volunteer was 
in 2001, 25 years ago, when 
Volunteering New Zealand 
was created.

https://www.volunteeringnz.org.nz/

mailto:otakipotteryclub@gmail.com
mailto:treasurerotakipottery@gmail.com
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Management  Committee
President: Caitlin Taylor 
presidentotakipottery@gmail.com
Vice President: Sue Wilson 
eventsotakipottery@gmail.com
Treasurer: Karen Te Wao 
treasurerotakipottery@gmail.com
Education: Frederick Church
opceducationmanager@gmail.com
Teams Representative:  Rob young
teamleadOPC@gmail.com
Health & Safety: Dean Lewin
healthandsafetyopc@gmail.com
Marketing:  Kylie Van Dyke
marketingotakipottery@gmail.com
Secretary: Susan Williams
secretaryotakipottery@gmail.com
Rules & Policy: Peri Te Wao
infootakipottery@gmail.com
 
Team Lead(s) / Contact(s)
Administrator: Anna Rudings
Clay: Raelene Lord 
Clay Recycling: Gemma Ball
Cleaning Bee: Jojo Hare
Complaints Resolution: Joanna Tennant
Equipment Maintenance: Mark Keown
Events: Sue Wilson
Gallery: Paula Archibald
Glazes: Rod Graham
Library: Kaye Stead
Maintenance: Rob Young
Membership: Stephanie Tidman
Newsletter:  Peri Te Wao
Privacy Officer: Nienke Itjeshorst
Rooms: Gemma Ball
Social: Katherine Joyce-Kellaway
             Fiona Thomson
Social Media: Wendi Lindsay
Website: Kylie Van Dyke

CLASSES:
Adult: Anna Rudings
Children/Youth: Paula Archibald

KILNS:
Electric: Rod Graham
Gas: Neil Hey
Raku: Shona Sheriff

ORIENTATION:
Kathryn Lim
Stephanie Tidman

WORKSHOPS:  
Adult: Clare Botha
Children/Youth Holiday: Amanda Wood

Community Raku DayCommunity Raku Day
Saturday 6th December 2025 

Otaki Pottery Club
Updates will be in the weekly news TYNTK

Contact person is Shona
email: shona.sherriff@gmail.com

10am

Sun 7th Dec

@ OPC 

Cleaning BeeCleaning Bee
All members are required 

to complete one 
Cleaning Bee this year
The last Cleaning Bee is

Sunday 7th December 2025
Please put your name down on the register 
in the clubrooms and see you there 10am 

Sharp if you have yet to do this.

Contact is Jojo txt 021 027 4418

Thank you to 
everyone who 

has completed a 
Cleaning Bee

TOTE MODERN
Pottery & Art Gallery

November 2025
Kāpiti Coast Art Trail 
1-2 & 8-9 November

Exhibiting Potter:
SARAH BROMLEY

Gallery Opening
Thursday 13 November @ 5.30pm

Members' MeetingMembers' Meeting
Christmas get-togetherChristmas get-together

Sunday 14 December 2025
Mark your calendars! We’ll begin at 3:30pm 

with an informal members’ meeting to share ideas, 
celebrate the year, and discuss matters of interest. 

This will be followed by a relaxed, festive meal — the 
perfect way to round off another vibrant year together.

Otaki Pottery Club
Old Tote Building, Otaki Racecourse
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Clean Your Pottery Wheel Regularly
1. Don’t let clay sit out.  When you let clay sit out to dry and then it is moved 
around or brushed, silicate dust can be stirred up. This most commonly happens at 
pottery wheels where the trimmings might be left out and can become bone dry over 
time. It is important to take precautions and wet the dry clay to capture the silicate dust 
before it becomes airborne and then clean the area up. Cleaning your pottery wheel 
regularly, storing clay in containers or bags, and removing clay trimmings when they 
are still leather hard is best for keeping the dust to a minimum in the studio.

2. Wipe down surfaces.  Wiping down surfaces will trap particles before they 
become airborne. This is important for clay dust that occurs from trimming and clay or 
glaze mixing. When there is a large amount of dust, spraying down the area or wiping it 
down with a wet cloth or sponge can trap the particles and keep you safe from inhaling 
particles into your lungs. Keeping multiple sponges or rags can help make it easier and 
more of a regular habit to clean up surfaces when you are done working.

3. Keep powders stored.  Keeping powders stored in air tight containers is best 
for your health, and the longevity of the powders. When powders are stored it prevents 
you from inhaling the particles that might get stirred up if left uncovered. Another benefit 
of keeping your powders stored is that it prevents moisture or other contaminants from 
getting mixed into the powder and ruining the integrity of it. There are many different 
container sizes that can accommodate powders of all quantities.

Kiln Location
4. Have your kiln in a safe location.  Having a safe kiln location can help 
prolong the life of your kiln and stop any potential fires from occurring as well. Concrete 
is the optimal flooring to have, and keeping the kiln far away from walls and other kilns 
will prevent the heat from melting anything near the kiln. Be sure to keep all flammable 
materials and liquids far away from the kiln in order to prevent fires and explosions 
from occurring. Remember to use metal shelves instead of wooden ones if they are 
close to your kiln.

5. Emergency Shut off.  Having an emergency shut off for kilns and other 
powered tools is important when things go awry. A breaker for the kiln can shut off 
the power to the electric kiln in case there is a serious issue. Other tools such as 
pugmills, slipcasting machines, drills, and so on should be shut off immediately and 
then unplugged if there is something wrong with it. These steps can help ensure that 
the machine is not accidentally turned back on during the emergency or when it is 
being inspected.

6. Clean pottery tools.  Clean pottery tools are important for the longevity of your 
tools and the safety of yourself. If you have a rusty tool and cut yourself you will need 
to worry about tetanus. Cleaning your pottery tools once you are done with them can 
help your tools to last for a very long time. It also helps to prevent silicate dust from 
getting stirred up when you are digging around a drawer filled with clay covered tools.

7. Keep toxic liquids contained.  Toxic liquids should be contained in a cabinet 
when not in use in order to prevent spills and unintentional exposure to said liquids. 
These liquids should be clearly labeled and handled with care depending on the toxicity 
of the chemical. Remember to keep warning labels on the front of these containers too 
in order to know what to do when you are exposed to the chemicals.

8. Toxic fumes get vented.  Venting toxic fumes is very important to staying 
healthy in the studio. It can be very hazardous to your health to breathe in chemicals 
that can cause you to be sick or pass out from exposure to it over time. Remember to 
be safe and use a vent and respirator or work outside and wear a respirator.

9. Clean regularly around the studio.  Cleaning the studio can help you 
organize your tools and clean away clay dust that manages to get everywhere. Long-
term exposure to silicate dust can cause serious damage to your lungs so cleaning up 
the floors, tables, around wheels and tables can go a long way to keeping your lungs 
healthy.

10. Venting the studio.  Venting the studio can be important when there is a build 
up from lack of cleaning in the studio. Opening windows and doors can help to remove 
dust and particles in the air that might cause damage to your health over a long period 
of time. Fresh air introduced into the studio can also help remove any funky smells that 
might have occurred from moldy clay or reclaim.

11. Wear a respirator.  Wearing a respirator is very important when doing certain 
tasks in the studio. These tasks include cleaning dusty areas, mixing glazes, mixing 
clay, handling and using toxic liquids, and measuring powders. A respirator can help 
prevent particles that become airborne during any of these tasks from getting into your 
lungs and causing long-lasting damage.

20 Ways to Stay Safe in the Pottery Studio

12. Wear proper footwear.  If you do not wear proper footwear, which is a pair 
of closed toe shoes, then serious damage can occur to your feet. Dropping tools, hot 
bisqued or glazed pieces, or kiln furniture can cut your feet up or even break some 
bones. Wearing the right footwear in the studio can help keep your feet safe and injury 
free.

Wall Mounted First Aid Kit
13. Take care of injuries.  Taking care of injuries is important as soon as they 
happen. This includes burns, cuts, and more serious wounds. Its best to have a first 
aid kit in your studio, they cost less than $50 and can even be mounted to the wall. 
Our hands and feet are very important to our craft and it is important to take care of 
ourselves as much as we take care of our pottery. Treating wounds and staying away 
from chemicals with open wounds is important to avoid infections and longer recovery 
times. Be sure to wear gloves if you have a wound on your hand and you are handling 
clay or glaze. For more serious wounds it might be best to stay out of the studio until 
you are fully healed to ensure that you do not injure yourself further.

14. Wash hands regularly.  Washing your hands after you are done wheel 
throwing or glazing can be very helpful to keep your hands and body healthy. Keeping 
the clay on your hands can cause your hands to dry out severely and eventually crack 
and bleed if you do not moisturize. We recommend using Porter’s Original Lotion and 
Udderly smooth to keep your hands in tip-top condition. Keeping glaze on your hands 
after glazing can mean that you accidentally get glaze in your mouth or eyes, which is 
extremely harmful and unpleasant. Keeping your hands clean when you are not in the 
middle of glazing or working with clay can ensure that you do not dry out or consume 
anything by accident that is on your hands.

15. Use proper venting.  Proper venting in the studio can help alleviate built 
up dust and gasses that might accumulate depending on the work that you do in your 
studio. Smelly chemicals such as gold luster will need to be vented out since they are 
potent and can cause headaches if exposed to the smell for too long. Remember to air 
out your studio and use proper venting when mixing glazes since a lot of dust will be 
up in the air from mixing. It is also a good idea to wear a respirator as well to keep your 
lungs safe from small particles in the air that get stirred up while mixing glazes and clay.

Wear Protective Eye-wear
16. Use protective eyewear.  Protective eyewear is important when grinding 
down excess glaze. Glaze shards can fly off from the grinding wheel and end up in your 
eyes if you do not have protective eyewear. Face shields are also a good alternative to 
keep your entire face safe while grinding down the bottom of your work.

17. Keep track of your tools.  Keeping track of your tools is important to 
avoiding possible hand injuries or tools getting into machines. Remember to check 
your bucket after throwing to ensure that tools and sponges do not end up in a reclaim 
bucket or pugmill. It is important to delicately check your bucket so you do not end 
up stabbing yourself with your needle tool while reaching into the bucket to grab the 
reclaimed clay. We recommend using a wall mounted tool mount to store your tools.

Stay Hydrated with a Water Flask
18. Stay hydrated.  Staying hydrated in the studio is very important to feeling 
energized and awake while working. If you find yourself feeling tired or drained, then 
drinking water regularly out of a water flask, might be able to help you. When you are 
dehydrated it can cause feelings of nausea, faintness, fatigue, dizziness and so on. 
Even if you do not feel thirsty you can be dehydrated so remember to drink water 
regularly.

19. Do not eat in the studio.  Eating in the studio can be very unsanitary. 
You could end up with clay, dust, or glaze on your food which you will then consume. 
Stepping outside of your studio can be a good break and a good way to prevent 
anything in your studio from ending up on your food.

20. Do stretches.  Stretches are important to keeping our bodies healthy over time 
as potters. We bend over a lot from wheel throwing, wedging, working long hours on 
sculptures, and so on. Taking a break every 15 minutes to get up, stretch, and walk 
around can prevent you from developing back problems and other spinal problems 
down the road. [5 minute Yoga Routine on Pg 20 (Music by Mr. J Medeiros)].

Pottery Studio Safety Conclusion
In conclusion, the studio is a fun place to be, where you can create beautiful 
and one of a kind pieces. However, it is important to be safe while in the studio 
to keep yourself healthy down the road and prevent health problems that could 
have easily been avoided from developing. We hope this article informs you 
about studio safety and how to keep yourself healthy while in the studio.

Source: https://ceramic.school/pottery-studio-safety/

Studio safety is key to living a long and healthy life as a potter. In our line of work, we can come into contact with many different job hazards that 
can cause us grief down the road. Being cautious and taking preventative measures is the best way to stay safe in the studio for the long term. 
In this article, we have 10 ways to make your studio safe and 10 ways to keep yourself safe and healthy while pursuing your passion for pottery.



Kāpiti Art Trail 2026
                     out and about visiting potters

Sue & Janet, 2 Sisters Pottery,  Raumati Beach

Derryn helping at OPC and near her sale items Sarah OPC's Art Trail Team Lead, at OPC

Kaye & Paula, at Paula's studio in Otaki

Sarah Brock, in her studio in Ōtaki

Two old potters! Amo visiting Rod, in Ōtaki
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Explore Salt & Soda Firing
Slow Clay 4: Sat & Soda Firing
10am - 12noon, Sunday 23 November, 2025
The Slow Clay Team invite you to a talk on Salt and Soda Firing.
If you have ever wondered what makes ceramicists so excited about this 
firing method, come along and find out. Frederick Church will talk you 
through the process, and bring along some samples of work.
This talk is an introduction to a Workshop series we will be running early 
next year. Look out for the poster for details. 
Please join us for lunch afterwards.
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Time to take 
your skills to the 

next level?

This is a one week
intensive workshop
9.30 to 5pm daily

Cost $950
to be paid at the 

time of registration

Intensive Throwing 
Workshop 

with Harriet Bright
5 - 11 January 2026

We will work with techniques 
for lifting work evenly to 
create lighter pieces with 
even walls and rims, shaping, 
making larger pieces and 
throwing off the hump. 
There will be a focus on 
finding your own style 
and aesthetic balance, and 
students can work on their 
own projects and ideas during 
the week. 
This is an intermediate course 
for students who are already 
able to confidently centre and 
throw a cylinder.
Participants provide their 
own clay and tools and make 
their own glazing and firing 
arrangements. 

To register or for more information, please contact 
Harriet on  Justharriet@hotmail.com 

or Phone 0272814040

Four emerging 
artists share their 
creative journeys 
through diverse 
methods, materials, 
and firings.

Diploma in Ceramics
Opening event Fri 14 Nov 5-7pm
Exhibition 14-30 November 
Yvonne Rust Gallery
Quarry Arts Centre 
21 Selwyn Avenue, Whangarei
Kylie Mitchel, Mel Badenhorst, Abha Sood, Teressa Cho

Tickets and prizes available 
from 29 Kaka Rd, Raumati 
or contact 2 Sisters Pottery 

for online purchase 
(pick up prizes only or local delivery) 

WIN YOUR PICK
OFF THE TABLE!
Raffle
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EclipseCrossword.comACROSS
3   	 Mum was - 
5   	 The Viking series was filmed at - 
6   	 One of the first things I ever made 

was The - 
8   	 Matt and I have been a team 

working together through thick and 
thin. -  and clay have taken us ‘there 
and back again’.

9   	 Slow Clay panel discussion topic 
was How to Price your -

11  	 Paddy Murphy was renowned for 
making large pots and chimney -

16  	 ‘Watch out, there’s - about’.
17  Sue - is looking for two more 

Convenors to help her with Festival 
of Pots 2026.

19  Regarding Point of Sale Update 
- Avoid pushing the payment - 
multiple times.

OPC NOVEMBER CROSSWORD
Key: Normal font relates to feature article, and italic font relates to other content within.

20  	 Mammy - was originally from 
Hawkes Bay.

21  	 A new cash - procedure is now in 
place.

22  	 20 ways to stay safe in the - Studio.

DOWN
1    	 In the Wicklow mountains, the 

movie - of Fire was filmed.
2    We bought and set up a pet food 

smokery business in -
4    I was taking pottery classes with 

Margaret - at Naenae College.
7    	 Lyn of Tawa presented a homeowner 

with one of our -
8   Colin Breen could freehand the 

pinstripes and flourishes on -
10   	 Dad (John - ) was very 

knowledgeable about customary 
fishing practices.

12   	 My aim was 3,000 -
13    	- cameras installed
14   	 Salt & Soda - Firing is happening in 

November.
15   	 Matt’s parents bought a hotel in -
18   Kapiti - Tours recently won a NZ 

Tourism Award.
Answers will be published in the 
next issue.

My crossword notes
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The November panel colour is 
Topaz Blue and can be located 
https://www.cromartiehobby-
craft.co.uk/catalogue/results.

aspx?search=blue+
topaz+glaze

Please share your news or 
events, pottery stories or 

photos with us at:
infootakipottery@gmail.com

Disclaimer: Ōtaki Pottery 
Club (OPC) assumes no 
responsibility or liability for 
any errors or omissions in 
this monthly newsletter. All 
information provided by OPC 
committee and members 
is to inform and update its 
membership with every 
effort to provide newsworthy 
communication for publication 
and distribution.

Email: 
infootakipottery@gmail.com990 Jim Winiata Way

Te Horo 5581

The Kilns
   AT  TE  HORO

Noticeboard notices, 
websites, Youtube

If having trouble with the links - please  
copy and paste them in to your browser.

John Puketapu
https://collections.tepapa.govt.nz/
agent/11502
Paddy Murphy 
https: / /www.askabout i re land. ie/
read ing- room/h is tory-her i tage/
traditional-crafts/traditional-crafts-of-
ire/ceramics/coarse-ware/ 
Colin Breen: Breen’s carriage works 
in Enniscorthy - Facebook 1978 footage 
h t t p s : / / w w w . f a c e b o o k . c o m /
reel/666334259761722 
Fairyhouse Market 
h t t p s : / / w w w . f a c e b o o k . c o m /
fairyhousesundaymarket/ 
Wellington Potters' Association
https://www.wellingtonpotters.org.nz/
Annie Lennox
https://www.instagram.com/reel/DPB-
68brjBBw/?hl=en
CardiAction
https://www.healthscreeningnz.com/
Facial calculator
https://beautycalculator.net/
Blood sugar
h t t p s : / / w w w. d i a b e t e s . c o . u k /
blood-sugar-converter.html
Get Ready
https://er.getready.govt.nz/
The Pain-Kete
https://media.starship.org.nz/the-pain-
kete/pain-kete.pdf
5 minute Yoga Routine (see Pg 16)
h t t p s : / / w w w . y o u t u b e . c o m /
watch?v=tAUf7aajBWE
My step-by-step process....
h t t p s : / / w w w . y o u t u b e . c o m /
watch?v=c1fjb3RMGdU
The Kutai Guy
h t t p s : / / w w w . f a c e b o o k . c o m /
reel/845210798458175
On the Up (article)
https://www.nzherald.co.nz/nz/on-
the-up-the-jawdropping-revival-of-a-
creative-village-at-waiohiki/OHCK-
LUP7B5DELNXTQLIJEI26MU/
Ceramics New Zealand
https://ceramicsnz.org/

18 April - 14 June 2026 
10am - 3pm

Come and enjoy the diverse 
and eclectic mix of pottery 
styles and forms from the Gear 
Homestead Woolshed Potters 
at our exhibition being held at 

Bottle Creek Gallery, 
Pataka Art + Museum
17 Parumoana Street
Porirua City Centre

Christmas Sale 
Weekends

Sat/Sun 6 & 7 December
Sat/Sun 13 & 14 December

A great opportunity to buy 
special gifts for friends and 

family, or treat yourself.
1 Okowai Rd, Aotea, Porirua
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